
RK: The first cards I made 
were sympathy cards. My 
mom was sick at the time, 
and I found that sympathy 
cards tended to be either 
too formal or used humor to 
lighten things up. I wanted a 
card that was warm and sin-
cere and let the giver acknowl-
edge the pain the receiver is 
feeling without trying to fix 
or minimize or gloss over it. 
Not that everything has to be 
somber or tinged with gray, 
but I want to design images 
and words that honor the full 
spectrum of emotions.

TAM: What is your process?
RK: Each card begins as a 
word or phrase. Then, I make 
thumbnail sketches while 
I’m thinking about how to 
arrange the image and the 
words. Once I’ve worked out 
an idea, I do a bigger draw-
ing with graphite and felt tip 
pens. Recently, I bought a 
Wacom tablet, and I’m having 
a lot of fun drawing with that 
these days. I set the type 
in Illustrator or Photoshop 
and print it on a laser printer. 
Then I use a blender pen 
to transfer the design onto 
a block of shina plywood 
(a soft, strong wood grown 
and harvested especially 
for woodblock printing in 
Japan). I carve the wood with 
hand tools and then print 
the resulting image using my 
Chandler & Price Pilot Press. 
Each color in a design has a 
separate carved block, so if 
there’s more than one color, 
I’ll do another print run for 
each color. It’s a lot of work, 
but it’s a labor of love, and 
I feel so lucky to be making 
prints for a living!

Plein air painting usually 
evokes images of the 
warm sun, a breeze, a 
quiet meadow—not so 
for Canadian landscape 
artist Cory Trépanier 
who braves freezing 
temperatures to paint 

the arctic. “In the North, I found a raw and vast natural world, 
much of it seemingly untouched, with landscapes that are so 
primeval that it’s like stepping back in time to the beginning 
of creation,” says Trépanier who will tour with his paintings 
throughout the U.S. in 2017. Although it’s cold, he says the 
temperature isn’t his biggest obstacle. Extreme weather pat-
terns and wild animals like polar bears and wolves present a 
more dramatic possibility as Trépanier traverses the tundra. 

Working in the arctic hasn’t just pushed Trépanier physi-
cally, it’s also been a challenge artistically. His palette has 
had to reflect new colors and lighting, and the landscapes 
shapes have more hard lines and edges. “It took a while to 
study what the sun was doing to the land, how it accentuated 
the forms of the mountains,” says Trépanier. “I did begin to 
see the subtle shift in color temperature throughout the day and would find myself 
returning hours later. I even got up almost every hour one night, to my brother’s 
chagrin, to see what the sun was doing.”

Arctic PAinting with cory trépanier

AbOvE: Along the 
Ice (oil on linen, 

19x40) was painted 
at Coronation Fiord 
on baffin Island in 
Nunavut, Canada.

lEFT: Trépanier 
paints a picture 

of an iceberg from 
Inuet-guide billy 
Arnaquq’s boat. 

Photo by Marten 
berkman.

bElOW: Trépanier 
lays the final 

brushstrokes on his 
15-foot wide Great 

Glacier (oil on linen, 
66x180), a scene 

from Ellesmere 
Island in Canada.

See TRÉpAnieR’S TouR STopS AT inToTheARcTic.cA/exhibiTionTouR.
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